
A20 0 N NEW YORKTHE NEW YORK TIMES TUESDAY, AUGUST 2, 2016

Memos went unread. The may-
or said he was in the dark. But one
person understood how New
York’s bureaucracy could allow
for a Manhattan nursing home to
be sold to luxury condominium
developers: Joel Landau, the man
whose company flipped it for a $72
million profit.

Mr. Landau’s savviness in
pulling the levers of city govern-
ment on behalf of Allure Group, an
owner of the for-profit nursing
home company, was outlined in
the greatest detail yet in a report
on the transactions by the city
comptroller, Scott M. Stringer,
that was released on Monday. Al-
lure Group successfully lobbied
for the city last year to remove a
deed restriction on the property
several months after buying it for
$28 million; the company paid the
city $16.15 million and then sold the
property, known as Rivington
House, to developers in February.

The 28-page report faulted City
Hall for breakdowns in communi-
cation between top mayoral aides
and the Department of Citywide
Administrative Services, which
oversees the removal of deed re-
strictions, despite at least 48
meetings on the subject among
various city officials, including the
first deputy mayor, Anthony E.
Shorris.

“What went down here was a
failure of management on multi-
ple layers of government, both in
City Hall and at D.C.A.S.,” Mr.
Stringer said at a news conference
on Monday.

The findings echoed those of the
city’s Investigation Department,
which last month issued its own
report into the transactions over

the nursing home. But neither
found evidence of wrongdoing by
city officials or of Mayor Bill de
Blasio having known of the deal. A
third investigation, by the state at-
torney general, is continuing.

“The report proves once again
that the mayor was unaware of
this transaction, that the first dep-
uty mayor was not consulted
about the conversion to luxury
condos, that the developer hid his
intentions from City Hall,” the
mayor’s top spokesman, Eric F.
Phillips, said in a statement.

“I’m very comfortable saying

they mislead the city,” Mr. de Bla-
sio, a Democrat, said of Allure
Group on Monday, before the re-
port’s release. He added that the
city has since revamped how deed
restriction removals are handled.

Before buying the property, Mr.
Landau marshaled support, seek-
ing to create a coalition with influ-
ence at City Hall that included lob-
byists, the local community board
and 1199 S.E.I.U., the powerful
health care workers’ union, the re-
port found. At one point, he tried
to enlist the backing of Jeremiah
Reichberg, a fund-raiser for Mr. de
Blasio whose actions are at the
heart of a sprawling federal inves-
tigation into City Hall.

Some, like Mr. Reichberg, did
not offer help, Mr. Stringer said.

But the union did, according to the
report, believing that Mr. Landau
would preserve the nursing home.
“I really believe my proposal is a
win-win and will keep all jobs,” Mr.
Landau texted a union official in
August 2014.

Mr. Stringer, at the news confer-
ence, portrayed Mr. Landau as a
kind of fox, who by dint of miscues
and mismanagement was allowed
to roam free in the hen house of
city government, while, in private,
he was “plotting his payday.”

The report included an email
from Mr. Landau to a business
partner just days before closing
the deal in February 2015. “We
shouldn’t invest in any
computers,” he wrote of the nurs-
ing home, according to the report.
“Maybe we don’t need to open.”

“The comptroller’s report con-
firms that Allure never lied to or
misled city officials about the po-
tential sale of Rivington House,”
said Lisa Linden, a spokeswoman
for Allure Group and Mr. Landau.
“To the contrary, the report ac-
knowledges that Joel Landau told
city officials that if Allure had to
pay $16.15 million to remove the
deed restrictions, it would be
forced to develop housing or flip
the property.”

The report also found that an
appraisal conducted in December
2014 by the Citywide Administra-
tive Services Department valued
the property at $64.6 million with-
out the restriction that limited op-
erations to nonprofit health care.
Two concurrent appraisals by a
real estate services company, pro-
vided to Mr. Stringer’s office by
Mr. Landau, valued the unrestrict-
ed property at $90 million. (It
eventually sold for $116 million.)

Report on Nursing Home Deal Faults
City Hall for Lapses in Communication

By J. DAVID GOODMAN

The comptroller shows
how the owner of a
building pulled the
levers of government.

Melinda Rodriguez, 32, a speech-
language pathologist visiting
from Georgia, bruised her leg dur-
ing a recent G sprint in Brooklyn:
Her son’s scooter hit her as they
ran to the train.

“I wasn’t even sure where the G
train was going to stop,” she said.
“My son and I were way ahead
and had to run to get in the car.”

Though the G line has come a
long way, further improvements
are needed, said Nick Sifuentes,
the deputy director of Riders Alli-
ance, a rider advocacy group.

“It’s still not keeping pace with
development in the area,” he said,
“and especially with the L train
shutdown, the M.T.A. is going to
have to get very serious about
making sure the G can keep pace
with one of the fastest growing
parts of Brooklyn.”

The number of New Yorkers

commuting within Brooklyn and
Queens has increased in recent
years while residential develop-
ments have flooded neighbor-
hoods along the G line, said Rich-
ard Barone, the vice president for
transportation for the Regional
Plan Association, an urban re-
search and advocacy organiza-
tion.

“I’m pleasantly surprised by
how crowded and well used it is,”
he said. “At certain times of day,
it’s really packed.”

But many riders said weekend
service on the G line remained

woeful, with trains running less
often and disruptions occurring
frequently. Jaime Bernat, 22, an
assistant editor at Viceland who
lives and works in Brooklyn, relies
on the line during the week. On
weekends, she prefers using the
car service Lyft, or taking the F
train to Manhattan and the L line
back to Williamsburg, rather than
dealing with the G train.

“I don’t even take it on the
weekends anymore,” she said. “It
doesn’t work for me.”

The G line is not terrible, but it is
not exactly winning any awards
either, Laura Mechling, 26, a
graphic designer who lives in
Greenpoint, said as she took the
train to the Court Square stop. The
trains run less often than other
lines, meaning if she misses a
train, she is sometimes late for
work.

“I love Greenpoint,” she said. “I
wouldn’t move — I’d rather just
deal with it.”

The G Train Is Finally Having Its Moment
From Page A17

Some riders say an
unreliable subway
route has become
more dependable.

After nine years in jail and three
trials without a verdict, a Bronx
man pleaded guilty to manslaugh-
ter on Monday in a 2007 murder, a
move that closes New York City’s
longest unresolved case.

The man, Carlos Vega, 33, ac-
cepted the plea deal in a Bronx
courtroom in exchange for a 12 ½-
year sentence and, based on the
time he has served, could leave
jail in about a year.

Mr. Vega was accused of fatally
shooting Robert Gaston, 34, in a
Bronx bodega on Sept. 29, 2007.
Mr. Vega was detained just 30
minutes after the shooting, but the
case has dragged on through
years of adjournments and three
trials. The city’s criminal justice
system is notorious for its slow
pace, but Mr. Vega’s case is an ex-
treme example of how much
worse the problem is in the Bronx.

Mr. Gaston’s widow, Erika Gar-
cia, watched with red eyes and
crossed arms on Monday and

shuddered as Mr. Vega admitted
killing her husband. Her eyes
moved from Mr. Vega in an orange
jumpsuit to her 1-month-old
daughter asleep in a carriage.

Mr. Gaston’s brother, Frank, sat

in the back of the courtroom, shak-
ing his head as Mr. Vega admitted
walking into the New Way Bodega
on Morris Park Avenue in the
Bronx with a loaded gun and
shooting Mr. Gaston multiple
times.

The judge asked Mr. Vega if the
prosecution’s account was true.

“Yes,” he said, his voice barely
audible.

The judge asked if he had fired
the shots.

“Yes,” Mr. Vega said again.
Ms. Garcia and Mr. Gaston both

said they were unhappy with the
deal.

“What’s 12 ½ years?” Ms. Gar-
cia said outside the courtroom a
few minutes after the plea deal
was accepted. “There are people
going to jail for 20-plus years just
for drugs. This was murder.”

Mr. Gaston stood beside her.
“I want justice,” he said. “That

could be anybody’s father.”
Sentencing was set for Sept. 6.

Frank Gaston, brother of Robert Gaston, with his widow, Erika Garcia, and her children Monday.
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Longest Unresolved Case Ends in Guilty Plea
By EMILY PALMER

Carlos Vega
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Suzanne Wright, a co-founder of
Autism Speaks, a charity that ad-
vocates for the autistic and
teaches people how to spot and
deal with the disorder, died on Fri-
day at her home in Fairfield, Conn.
She was 69.

The cause was complications of
pancreatic cancer, an Autism
Speaks representative said.

Ms. Wright took on autism as a
cause after her grandson, Chris-
tian, stopped speaking when he
was two and a half years old and
soon received a diagnosis of au-
tism. No one, she found, could ad-
equately advise her and her hus-
band, Bob Wright — at the time
the president and chief executive
of NBC — on how to help Chris-
tian.

“We knew nothing about it,” Ms.
Wright said in an interview with
CBS News in 2011. “I said to Bob,
‘How could this be, that nobody is
talking about autism?’”

They founded Autism Speaks in
2005. (Mr. Wright retired from
NBC in 2007.) Initially, Ms. Wright
said, they struggled to find broad
support because so little was said
about the developmental disorder.

But she guided Autism Speaks to-
ward a receptive audience.

“The women of the world got it,”
she told CBS. “They understood
that autism was a global health
crisis.”

Ms. Wright created the Autism
Speaks logo, a blue jigsaw puzzle
piece. It was intended to reflect
how adrift and disconnected au-
tism patients and their families
could feel. She also spearheaded a
campaign to promote recognition
of autism by adorning buildings
and individuals with blue lights.

“Suzanne was a critical part of
all of this because she was the one
who had this incredibly deep,
emotional response to the prob-
lems,” Mr. Wright said in an inter-
view on Monday. “She’s just a war-
rior.”

Autism Speaks had total reve-
nue of more than $57 million in
2014, the most recent data avail-
able.

Suzanne Werner was born on
Dec. 16, 1946, in the Bronx. She met
Mr. Wright at a dance at the
College of the Holy Cross in
Worcester, Mass., where he was a
student.

They married in 1967, while Mr.
Wright was studying law at the

University of Virginia, and Ms.
Wright took a job at a local hotel.
She stopped working to care for
their children, but earned a bache-
lor’s degree in theater from Sarah
Lawrence College in 1998.

In addition to her husband, she
is survived by three daughters,
Maggie, Catherine and Sarah
Wright; a son, Christopher; a
sister, Jayne Tobin; two brothers,
James and Dennis Werner; and
six grandchildren.

Suzanne Wright, 69, a Founder 
Of the Autism Speaks Charity

Bob and Suzanne Wright in
2007. They started Autism
Speaks in 2005 after their
grandson stopped speaking.
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By DANIEL E. SLOTNIK

Gloria DeHaven, the perky
daughter of vaudeville stars who
grew up to sing, dance and play
vulnerable, pouty-lipped in-
génues in movie musicals of the
1940s and ’50s, died on Saturday in
Las Vegas. She was 91.

Her publicist, Scott Stander,
confirmed her death.

Ms. DeHaven never became a
major movie star, but she was the
fantasy hometown sweetheart of
many a wartime serviceman. She
first won attention in “Best Foot
Forward” (1943), a musical com-
edy with Lucille Ball. In “Two
Girls and a Sailor” (1944), she and
June Allyson were young women
determined to start a canteen for
military men. She starred oppo-
site a hot young newcomer, Frank
Sinatra, in “Step Lively” (1944), a
musical about producing a musi-
cal, and with George Murphy and
Lena Horne in “Broadway
Rhythm” (1944).

After the war, her films included
“Yes, Sir, That’s My Baby,” a 1949
campus romp, with Donald O’Con-
nor; and “Summer Stock” (1950),
in which she played Judy Gar-
land’s stage-struck sister and
Gene Kelly’s love interest.

That year she also had the dis-
tinction of playing her own
mother. Doing a cameo (as Mrs.
Carter DeHaven) in “Three Little
Words,” a musical-comedy biogra-
phy of a turn-of-the-century song-
writing team, she sang “Who’s
Sorry Now?” as her mother had
decades before. In “The Girl
Rush” (1955), a musical comedy
starring Rosalind Russell, she
sang “An Occasional Man,” well
before the song became
associated with Julie London.

Although Ms. DeHaven had a
real singer’s voice and was a vo-
calist for the Bob Crosby and Jan
Savitt bands in the Big Band era,
she made relatively few
recordings. Her biggest musical
hit was “Stanley Steamer” in 1946.

Gloria Mildred DeHaven was
born on July 23, 1925, in Los Ange-
les to Carter DeHaven and the for-
mer Flora Parker, headliners on
the vaudeville circuit. Gloria often
accompanied her parents on tour.

Gloria made her first screen ap-
pearance as a child, playing
Paulette Goddard’s little sister in
Charlie Chaplin’s “Modern Times”
(1936). Her father by then had
gone on to work as a film writer,
director and producer; he was an
assistant director on the Chaplin
film.

In 1942, Ms. DeHaven graduat-
ed from the Mar-Ken School, a
professional high school in Los
Angeles, where her nickname was
Glo. She was already working pro-
fessionally, having made her offi-
cial film debut in “Susan and God”
(1940), a comic drama starring

Joan Crawford as a socialite who
gets religion.

Ms. DeHaven made her Broad-
way debut in 1955, almost 40 years
after her parents had last ap-
peared there. Alongside Ricardo
Montalbán, she starred in
“Seventh Heaven,” a musical set
in World War I-era France. Writ-
ing in The New York Times, the
critic Lewis Funke declared Ms.
DeHaven “as lovely as a cameo,
dainty and affecting,” but found
the production “too much of a
mélange to retain the old mood.”
The show ran only five weeks.

She did try the New York stage
again, in “Have I Got One for You,”
a fairy-tale musical that opened

Off Broadway in 1968. The Times
critic Clive Barnes praised Ms.
DeHaven, confessing he had loved
her “since she was a movie starlet
and I was a schoolboy,” but found
the show “so labored and so un-
funny.”

Gradually, television became
the major part of her screen ca-
reer. In addition to her guest
acting appearances on prime-
time series and her brief daytime
TV host jobs, she appeared on at
least three daytime dramas: “As
the World Turns,” “Ryan’s Hope”
and “All My Children.” In the
mid-1970s, she played the sexy
other woman in several episodes
of the campy nighttime soap
“Mary Hartman, Mary Hartman.”

In later years, Ms. DeHaven put
her singing talents to use on the
nightclub circuit, appearing in one
well-received instance at the
Rainbow and Stars cabaret at
Rockefeller Center in 1989.

Her film comeback was in “Won

Ton Ton, the Dog Who Saved Hol-
lywood” (1976), a badly reviewed
comedy whose cast included
dozens of stars of yesteryear. Her
next two films were undistin-
guished: “Bog” (1983), a horror
film in which she played a biolo-
gist dealing with a mutant gill
monster and “Outlaw: The Leg-
end of O. B. Taggart” (1994), a
western written by Mickey
Rooney.

Her last film, “Out to Sea”
(1997), was a more fitting farewell.
She was paired with Jack Lem-
mon in a comedy about reluctant
dance hosts on a cruise ship full of
lonely women. Her final screen
appearance was on a 2000 episode
of “Touched by an Angel.”

Ms. DeHaven had three hus-
bands. In 1944 she married the
young actor John Payne, a leading
man, and they had two children.
They divorced in 1950. Three
years later she married Martin
Kimmel, a New York real estate
investor; they divorced after only
a year.

Her third husband was Richard
Fincher, a Miami auto dealer who
became a Florida state represent-
ative. They were married in 1957
and had two children. They, too,
divorced, in 1963, but reconciled
and remarried in 1965. Four years
later they divorced again.

Other people’s memoirs have
recounted her affairs with Bob
Hope and Jerry Lewis, among
others.

Ms. DeHaven’s survivors in-
clude two sons, Thomas Payne
and Harry Fincher (who has acted
under the name Richard De-
Haven); two daughters, Kathleen
Hope Payne and Faith Fincher-
Finkelstein; and a nephew, Carter
DeHaven, a producer.

In 1993, she confided to a Times
reporter that she couldn’t believe
she was turning 68 that year. “I
don’t feel it, don’t look it and don’t
understand it,” she said cheer-
fully. “Something just snuck up on
me.”

Gloria DeHaven and Frank Sinatra in “Step Lively” (1944), a musical about producing a musical.
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Gloria DeHaven, the Fantasy Sweetheart
In Many a Movie Musical, Is Dead at 91

Ms. DeHaven in the 1950s, left, and in Los Angeles in 2006.
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A vivacious screen
presence in films of
the 1940s and ’50s.
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